
Page | 1 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 
 

 
 

 
Wednesday, October 27, 2021 

Thursday, October 28, 2021 
9:30 a.m. & 1:00 p.m. 

Sergei Prokofiev’s Peter and the Wolf 
Globe-News Center for the Performing Arts 

  

Peter  
and the 

Wolf 



Page | 2 
 

Material Sources* 

 

Kinderkonzerts 2021-2022: Peter and the Wolf 
 

Contents 

Special Thanks 

Amarillo Symphony Education Sponsors 

Access Community Credit Union 

Amarillo Dental Associates 

Amarillo Symphony Guild 

Sparkman Orthodontics 

Tarpley Music Co. 

Texas Commission on the Arts 

M.K. Brown Foundation 

Brumley Foundation 

High Plains Christian Ministries Foundation 

National Endowment for the Arts 

Louise and Gene Rahll 

 
Fort Collins Symphony 

Dallas Symphony 

 
Redlands Symphony 
St. Louis Symphony 

 

*Contents found within this packet have been adapted from the listed organizations. 

 

Contents & Special Thanks Page 2 

The Composer: Sergei Prokofiev Page 3 

The Performers 

   The Orchestra: The Amarillo Symphony 

   The Conductor: Tamara Dworetz 

   The Narrator: Christopher Garcia 

Pages 4-6 

 

 

Concert Description & Teacher Resources Page 6-7 

The Orchestra & Instrument Families Page 8 

Characters & Their Instruments Page 9 

Story of Peter and the Wolf Pages 10-11 

Peter and the Wolf Puzzles & Activities 

   Word Search 

   Instrument Sounds 

   Word Jumble & Matching 

Pages 12-16 

 



Page | 3 
 

The Composer: Sergei Prokofiev 
Sergei Prokofiev, the composer of Peter and the 

Wolf, was born in 1891 in the southern Russian 

town of Sontsovka, Russia (now in Donetsk Oblast, 

Ukraine). Sergei is pronounced like “Sir-gay.” 

Prokofiev is like “Pro-cough-ee-eff.” 

As a boy he lived on an estate which probably had 

wolves. He was an only child and, clearly, if he was 

not like Peter, he must have wished he were. 

His mother was a fine pianist so there was always 

music in the house. As she practiced, she would let 

him play on the upper notes of the piano. She 

encouraged him to write down melodies that he 

invented. He was a child prodigy, much like Mozart. 

By the age of nine, Prokofiev had written his first 

opera. When he got a bit older, he and his mother 

moved to St. Petersburg, so he could study music 

there. At the age of 13, he enrolled at the St. Petersburg Conservatory. He graduated in 1914 with 

the highest prizes in piano and conducting.  

After Prokofiev graduated from high school, he traveled around Europe to learn more about music. 

World War I and the Russian Revolution made living and working in Russia very difficult, so 

Prokofiev left the country in 1918. He lived in the United States, the Bavarian Alps, and Paris. But 

the whole time he was away from Russia, Prokofiev longed for his homeland. In 1936, he moved 

back to the Soviet Union. 

Today, most people know this 20th century modernist composer through his ballet music for 

Cinderella and Romeo and Juliet, his opera Love of Three Oranges, and his movie score for Lieutenant 

Kijé. But Prokofiev is most famous for his children’s symphonic tale, Peter and the Wolf. It is one of 

the world’s most recognizable and most played classical works. 

Prokofiev was a master at using music to tell a story. He was commissioned to write Peter and the 

Wolf by his friend Natalya Sats who was the director of the Moscow Musical Theater for Children. 

This short composition was written as a way to introduce children to the orchestra. The music 

focuses on singular instruments instead of entire orchestra sections. Prokofiev chose instruments 

from four instrument families to illustrate his story: strings, woodwinds, brass, and percussion. The 

bird is represented by a flute, the duck by an oboe, the cat by a clarinet, the grandfather by a 

bassoon, the wolf by French horns (three of them!), Peter by the strings (violin, viola, cello, and 

bass), and the shooting of the hunters by the timpani. Each character has their own theme music. 

Featuring a dark humor consistent with Russian literary tradition, the Peter and the Wolf story ends 

with a narrator telling the audience, “If you listen very carefully, you’ll hear the duck quacking inside 

the wolf’s belly, because the wolf in his hurry had swallowed her alive!”  

Since 1936, children (and adults) around the world have been introduced to classical orchestral 

music by way of this magical tale. 
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The Orchestra: The Amarillo Symphony 

 
Amarillo is home to the only professional symphony in the Texas Panhandle region. The 

symphony’s beginnings stem from a twelve-member group of musicians known as the 

Philharmonic Club. These “Original 12,” headlined by Miss Grace Hamilton, began playing special 

concerts for residents in their homes beginning in 1924. By 1926 the Philharmonic Club had a full-

time conductor, Ellis B. Hall, who stayed with the Philharmonic until 1936. 

After Maestro Hall left in 1936, the orchestra went through six conductors. Maestro Barron 
stayed on for eight years, struggling through droughts, dust storms, the Great Depression, and 
World War II. A new musical director, A. Clyde Roller, came on board in 1948. Roller, Lee Bivins 
(the president of the board), and Eddie Melin (a violin teacher) wanted nothing but the best and 
sought musicians from all over the state of Texas. 

By the late 1960s, the Philharmonic had officially changed its name to the Amarillo 
Symphony, and in 1968 it began playing in the Amarillo Civic Center Auditorium where it remained 
for almost four decades. A new conductor, Thomas Hohstadt, took over for a period of eleven years. 
The symphony moved to a new venue, the Globe-News Center for the Performing Arts, in 2006. 
Conductor James Setapen led the symphony from 1988 to 2007. He integrated a unique artistic 
quality and organization into the symphony that has made the Amarillo Symphony a distinctive 
orchestra. In 2007 Kimbo Ishii-Eto took over as the sixteenth conductor of the symphony, and the 
2008–09 season marked his first full season in residence with the symphony, which had more than 
seventy-five musicians. In 2013, Maestro Jacomo Bairos was selected to be the seventeenth 
conductor and music director. He established the first Composer-in-Residence program for the 
symphony and fostered community partnerships through collaborations with local artists. Bairos 
helped introduce a music educational program known as Class Act, designed to present lessons to 
schools throughout the Panhandle. 
 

Presently, the Amarillo Symphony consists of eighty-five musicians. The symphony’s 
programs include an eight-concert season, with educational concerts, including the Amarillo 
Symphony Youth Orchestra. 
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The Conductor: Tamara Dworetz 
Tamara Dworetz enjoys a range of conducting experiences from teaching 

school-aged musicians to leading esteemed orchestras in the U.S. and 

abroad. She was recently selected as one of three finalists for the Dallas 

Symphony Orchestra Assistant Conductor Audition. In the 19/20 season, 

Tamara served as Assistant Conductor to Bramwell Tovey, Principal 
Conductor of the BBC Concert Orchestra, at the London Proms. She was 

selected as one of 6 conductors to participate in a two-week residency in 

the Dallas Opera's prestigious Hart Institute for Women Conductors, 

which culminated in a final concert of overtures and arias with the Dallas 

Opera Orchestra and world-class singers. She has been a recipient of the 

Bruno Walter Conducting Fellowship at the Cabrillo Festival of 

Contemporary Music, which she has attended in both 2019 and 2021. 

Previously, Tamara won 2nd prize in the Boston Pops' 2018 Leonard 

Bernstein Conducting Competition, and she served for 2 years as Assistant Conductor for the Austin 

Symphony Orchestra and Butler Opera Center. She has attended masterclasses with Cristian 

Mācelaru, Larry Rachleff, Bramwell Tovey & Carlo Montanaro. 

 

An enthusiastic music educator, Tamara has enjoyed working with a variety of collegiate, 

youth and school ensembles. She is currently on the faculty of Rensselaer Polytechnic Institute in 

New York, serving as the Conductor of the Rensselaer Orchestra and Concert Choir which both 

perform in the state-of-the-art Experimental Media & Performing Arts Center (EMPAC). She has 

also conducted the Longy Conservatory Orchestra at Bard College, the Austin Youth Orchestra, The 

University of Texas University, Indiana University Brass Choir, University of Texas Symphony 

Orchestra, Boston University Symphony Orchestra and Boston University AllCampus Orchestra in 

concerts, and worked extensively with the Emory Youth Symphony Orchestra and Boston Youth 

Symphony Orchestras. Additionally, Tamara was the Director of Orchestras at Lakeside High School 

in Atlanta, conductor of the University of Texas String Project Chamber Orchestra and an orchestra 

instructor at The Westminster Schools in Atlanta, Georgia (Grades 3-12). 

 

Off the podium, Tamara is dedicated to continued growth as a leader, facilitator & speaker. 

She wrote a paper entitled 21st Century Leadership in the Conductor-Musician Relationship, which 

includes interviews with musicians and conductors throughout the country, including Marin Alsop. 

She was selected to participate in Meta Artists International’s "Leadership & Management for 

Conductors" featuring guests, Simon Rattle and Paavo Järvi. Tamara also hosts the video-series: 

Martinis with Maestros, in which she interviews multi-faceted artists: musicians, conductors, arts 

administrators, entrepreneurs, authors and more. Tamara served as a guest panelist at the 

Davidson College’s Seminar Series - Diversity, Representation, Democratization in Classical Music. 

Tamara is a mentor-conductor for the Girls Who Conduct + Georgia Symphony Orchestra 

Fellowship Program in the 21/22 season. 

 

Tamara received a Bachelor of Music Education at Indiana University, a Master of Music 

Education at the University of Georgia, and a Masters in Orchestral Conducting at the University of 

Texas, Austin. She is currently completing her Doctorate in Musical Arts at Boston University. 
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The Narrator: Christopher Garcia 

Christopher Garcia, born in 1989, grew up in Monahans, TX, 

where his musical studies began. Greatly influenced by Dan Gibbs, 

Garcia chose to pursue music as a career and went on to attend West 

Texas A&M University studying bassoon performance and 

composition. 
 

An active composer and performer, Christopher has worked 

with many organizations around the Panhandle and West Texas. Most 

recently, the Amarillo Symphony performed his newest orchestral 

work Nuage in the final concert of the 2020-2021 season. He has won 

several composition competitions and had works commissioned by 

Texas Tech University, West Texas A&M University School of Music, 

and local Amarillo schools such as Ascension Academy and Bivins 

Elementary. He has performed with regional symphonies such as the 

Amarillo Symphony, Midland/Odessa Symphony Orchestra and Choral and the Lubbock Symphony 

as well as performing with several chamber ensembles including the West Texas Winds.  

 

Christopher holds a Bachelor of Music degree in bassoon performance and composition as 

well as a Master of Music degree in bassoon performance from West Texas A&M University. His 

primary instructors consist of Dr. Tina Carpenter, bassoon, and Dr. BJ Brooks, composition. 

 

Currently, Christopher Garcia works as an Academic Advisor at West Texas A&M University 

and serves as the Instructor of Bassoon and Amarillo College. Christopher regularly performs with 

the Amarillo Symphony and Amarillo Little Theatre and continues to work as a freelance performer, 

bassoon instructor, and composer. 

 

Concert Description 
 
For Students & Educators:  K–2nd grade 
Concert Dates:    Wednesday, October 27, 2021 

Thursday, October 28, 2021 
Performance Times:   9:30 a.m. & 1:00 p.m. 
Program:   Sergei Prokofiev’s Peter and the Wolf 
Venue:    Globe-News Center for the Performing Arts 
 

Children’s imaginations will run wild as the story of Peter and the Wolf musically comes to 
life in Prokofiev’s beloved work!  Follow the tale of Peter and his animal friends on a symphonic 
adventure and get to know the instruments of the orchestra at the same time.  Each character in 
this musical fairy tale is represented by a different instrument of the orchestra.  Experience the 
beautiful tapestry of orchestral color that reflects our own unique voices and personalities. 
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Teacher Resources 
 

Students will: 
• Experience a live orchestra performance. 
• Practice active listening skills, aurally identifying the instruments of the 

orchestra by timbre. 
• Connect musical themes with characters in the story to experience how 

music can tell a story and reflects the mood and actions of the characters. 
 
Core Curriculum Ties:  
Music:  K.1C, K.1D, K.2A, K.2C, K.2D, K.2E, K.3A, K.3B, K.4A, K.4B, K.4C, 1.1B, 1.1C, 1.2A, 1.3A, 1.3B, 

1.3C, 1.3D, 1.3E, 1.4A, 1.4B, 1.4C, 1.5A, 1.5C, 1.6A, 1.6B, 1.6C, 1.6D, 2.1B, 2.1C, 2.3A, 2.3B, 
2.3C, 2.3D, 2.3E, 2.4A, 2.4B, 2.4C, 2.5A, 2.5B, 2.5C, 2.6A, 2.6B, 2.6C, 2.6D 

 
Teacher resources will include: 

• Story of Peter and the Wolf, complete with – 
o Character Maps so students can use clues from the story to... 

▪ develop a list of character traits for each character 
▪ predict what each character’s musical theme may sound like 
▪ WRITE observations, using elements of music and other musical vocabulary, 

OR younger students can use MOVEMENT to share what they noticed 
• Audio recording of Peter and the Wolf (via YouTube), complete with – 

o Individual instrument demonstrations where students can... 
▪ compare & contrast their predictions vs. observations 
▪ match an instrument/instrument family to a particular character 

o Track 1 – Introduction 
▪ Bird (0:17 – 0:30) – Played by the Flute (woodwind family) 
▪ Duck (0:33 – 0:50) – Played by the Oboe (woodwind family) 
▪ Cat (0:53 – 1:12) – Played by the Clarinet (woodwind family) 
▪ Grandfather (1:17 – 1:40) – Played by the Bassoon (woodwind family) 
▪ Wolf (1:44 – 2:02) – Played by three French Horns (brass family) 
▪ Peter (2:06 – 2:26) – Played by the Violins, Violas, Cellos and Basses (string 

family) 
▪ Hunters (2:32 – 2:39) – Played by the timpani (percussion family) 

 
Other activities can include: 

• Organize and Develop Artistic Ideas –  
o Create a NEW character for Peter and the Wolf. Students will create a theme for their 

character, and using a 2-beat building block, will create an 8-beat phrase using some 
of the boxes. Using a UTP instrument, students will perform their character’s theme 
for the class. 

o Students can make a paper hat (construction paper) that identifies a particular 
character from the story, encouraging engagement and heightened listening, 
particularly during the concert experience. 

• Speaking and Listening –   
o In sections, discuss what is happening in the story and how the music reflects the 

mood or actions of the story’s characters. Put students in small groups and assign 
each group a scene to act out. 

https://youtube.com/playlist?list=PLonWRv9u8k-p-hpprl3rr-PmDOhlAzm1a
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The Orchestra and Instrument Families 

 

 

The Strings 
 

The string family is the largest section in the orchestra. It 
takes lots of string instruments to make a sound that 
balances with the other instrument families. These 
instruments include the violin, viola, cello, and double bass. 
They are all made of wood and have a similar curvy shape. 
The violin is the smallest and highest pitched instrument. 
The viola, cello, and double bass are progressively larger and 
lower pitched. All string instruments have strings stretched 
over them. They are played with a bow that is pulled or 
pushed across the strings. The strings can also be plucked. 
The harp is part of this family. It has 47 strings that are 
plucked with the finger. 

 

The Woodwinds 
 

Woodwind instruments look like long sticks. They make 
sounds when a player blows into them. Instruments in this 
section include the flute, piccolo, clarinet, oboe, English 
horn, and bassoon. The piccolo and flute are made of metal. 
All the others are constructed from wood. The different 
shapes and materials of each instrument help to create its 
own unique sound. The orchestra often has two, three, or 
four of each woodwind instrument. They often play solos 
because woodwinds can be heard even when there are many 
other instruments playing.  

 

 

The Brass 
 

The instruments of the brass family are made of brass. Brass 
players produce sound by buzzing their lips together on the 
surface of the instrument’s mouthpiece. This section 
includes the trumpet, French horn, trombone, and tuba. 
The orchestra usually has one to four of each brass 
instrument and sometimes more. For this reason, they are 
often used in military bands, which play outdoors much of 
the time. Brass instruments are long metal tubes that flare at 
one end. Because they are so long, the tubes are bent and 
coiled into compact shapes so that they can be held easily. 

 

The Percussion 
 

The percussion family includes any instrument that is stuck, 
scraped, or shaken. These percussion instruments have pitch 
and can play melodies: the xylophone, marimba, 
glockenspiel, chimes, orchestra bells, and piano. These 
percussion instruments have no pitch, but they can produce 
a sharp sound that provides the rhythmic beat for the 
orchestra: different kinds of drums, the woodblock, 
maraca, tambourine, cymbal, gong, and triangle. 
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Characters and Their Instruments 
Each character in Peter and the Wolf is going to be represented by a different instrument of the 

orchestra. The bird will be played by the flute; the duck is played by the oboe; the clarinet plays 

the cat; the bassoon will represent the grandfather; the Wolf will be played by the French horns; 

the hunters will be portrayed by the timpani; and finally, the main character, Peter, will be 

represented by the entire string section with his melody found in the violin. 
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Story of Peter and the Wolf 
 

Early one morning Peter opened the gate and 

went out into the big green meadow. 

On a branch of a big tree sat a little bird, 

Peter’s friend. “All is quiet, all is quiet,” 

chirped the bird gaily.  

Just then, a duck came waddling round. She 

was glad that Peter had not closed the gate 

and decided to take a nice swim in the deep 

pond in the meadow. 

Seeing the duck, the little bird flew down 

upon the grass, settled next to her, and 

shrugged his shoulders. “What kind of bird 

are you if you can’t fly?” said he. To this, the 

duck replied, “What kind of bird are you if 

you can’t swim?” and dived into the pond. 

They argued and argued, the duck swimming 

in the pond and the little bird hopping along 

the shore.  

Suddenly, something caught Peter’s attention. 

He noticed a cat crawling through the grass. 

The cat thought, “The bird is busy arguing. I’ll 

just grab him.” Stealthily, she crept towards 

him on her velvet paws. 

“Look out!” shouted Peter and the bird 

immediately flew up into the tree while the 

duck quacked angrily at the cat from the 

middle of the pond. 

The cat walked round the tree and thought, 

“Is it worth climbing up so high? By the time I 

get there the bird will have flown away.” 

Grandfather came out. He was angry because 

Peter had gone into the meadow and said, “It 

is a dangerous place. If a wolf should come 

out of the forest, then what would you do?” 

Peter paid no attention to his grandfather’s 

words. Boys like him are not afraid of wolves.  

But Grandfather took Peter by the hand, 

locked the game and led him home. 

No sooner had Peter gone, than a big gray 

wolf came out of the forest.  

In a twinkling, the cat climbed up into the 

tree. The duck quacked, and in her 

excitement, jumped out of the pond. But no 

matter how hard the duck tried to run, she 

couldn’t escape the wolf. 

He was getting nearer, nearer, catching up 

with her. Then he got her and with one gulp 

swallowed her.  

And now, this is how things stood: the cat was 

sitting on one branch, the bird on another, not 

too close the cat. And the wolf walked round 

and round the tree, looking at them with 

greedy eyes. 
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In the meantime, Peter, without the slightest 

fear, stood behind the gate watching all that 

was going on. He ran home, got a strong rope, 

and climbed up the high stone wall. One of the 

branches of the tree, round which the wolf 

was walking, stretched out over the wall. 

Grabbing hold of the branch, Peter lightly 

climbed over onto the tree. Peter said to the 

bird, “Fly down and circle over the wolf’s 

head. Only take care that he doesn’t catch 

you.” 

The bird almost touched the wolf’s head with 

his wings while the wolf snapped angrily at 

him from this side and that.  

How that bird did worry the wolf! And how 

the wolf wanted to catch him! But the bird 

was clever, and the wolf simply couldn’t do 

anything about it. 

Meanwhile, Peter made a lasso and carefully 

letting it down, caught the wolf by the tail and 

pulled with all his might.  

Feeling himself caught, the wolf began to 

jump wildly trying to get loose. 

But Peter tied the other end of rope to the 

tree, and the wolf’s jumping only made the 

rope round his tail tighter. 

Just then, the hunters came out of the woods, 

following the wolf’s trail and shooting as they 

went. 

But Peter, sitting in the tree said, “Don’t 

shoot! Birdie and I have caught the wolf. Now 

help us take him to the zoo.” 

Imagine the triumphant procession. Peter at 

the head. After him, the hunters leading the 

wolf. And winding up the whole procession, 

Grandfather and the cat.  

Grandfather tossed his head discontentedly, 

“Well, and if Peter hadn’t caught the wolf, 

what then?” 

Above them flew birdie chirping merrily, “My, 

what brave fellows we are, Peter and I! Look 

what we have caught! 

And if one would listen very carefully, he 

could hear the duck quacking inside the wolf. 

Because the wolf, in his hurry, had swallowed 

her alive! 
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Puzzles 

Word Search 

See if you can find and circle all the hidden words in the list below from the story of Peter and the 

Wolf. Words may be placed diagonally, horizontally, vertically, forwards, or backwards. 
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Word Search 

See if you can find and circle all the hidden words in the list below from the information about 

musical terms. Words may be placed diagonally, horizontally, vertically, forwards, or backwards. 

Timpani – A percussion instrument made of 

a hollow brass bowl with a calfskin head 

whose tension can be changed vary the pitch. 

They make a low booming sound. They play 

the character of the Hunters. 

Theme – An important melody that occurs 

several times in a piece of music. 

Dynamics – The loudness or softness of 

sounds. 

Solo – A single instrument plays a complete 

composition or passage of music. 

Conductor – Leads the orchestra. They are 

involved in selecting the music, deciding how 

it will be performed, and directs the orchestra 

while standing in front of the musicians. 

Oboe – A double reed woodwind instrument 

made of wood, can play in a high or low 

range, and have a mellow or nasal-like sound. 

It plays the character of the Duck. 

Style – The unique way in which the elements 

of melody, rhythm, tone color, and harmony 

are produced to create a special “sound.” 

Concertmaster – The leader of the first violin 

section who sits in the first chair to the left of 

the conductor. Their job is to communicate 

the conductor’s instructions to the orchestra, 

make sure all the instruments are in tune 

before a performance, represent the 

ensemble with a bow to the audience and a 

handshake with the conductor. They also play 

violin solos and provide leadership to the 

orchestra with the conductor is absent. 

Bassoon – A low woodwind instrument 

made of wood and played with a double reed. 

Its deep rich sound is mostly heard in the 

lower ranges. The Grandfather is played by 

this instrument.   

Strings – Peter’s character is played by the 
entire string section which includes violins, 

violas, cellos, and double basses. His theme 

can be found in the violin.  

Clarinet – This woodwind instrument is 

typically made from African blackwood. It has 

a round body, a flared end, and played with a 

single reed. This instrument plays the 

character of the Cat.  

Variations – A variation may alter the theme 

by changing musical elements such as its 

dynamics, meter, style, tempo, tone color 

and/or harmony. 

Tempo – The speed of the beat. 

Meter – The way beats of music are grouped, 

often in sets of two or in sets of three, four, or 

six. 

French Horn – A brass instrument made of 

16 feet of twisting tubing. It has a rich, 

mellow sound that blends well with both the 

woodwind and brass families.  

Flute – A woodwind instrument, usually 

made from metal. It is played horizontally, 

has lots of keys, and makes light and airy high 

notes. The Bird is played by this instrument. 
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Instrument Sounds 

Below are some of the orchestra instruments that illustrate the characters in Peter and the Wolf. 

After you listen to the concert, write down what else each of the instrument sounds reminds you of 

or could represent.

The Flute 

____________________________________________________ 

The Violin 

____________________________________________________ 

The Clarinet 

____________________________________________________ 

The Oboe 

The Bassoon 

____________________________________________________ 

The French Horn 

____________________________________________________ 

The Timpani 

____________________________________________________

_______________________________________  
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Crossword Puzzle 

 

 
 

Across 

1. Where the duck swims 

4. Where Peter takes the wolf 

5. The hunter's instrument 

8. The main character 

9. Grandfather's instrument 

11. One of Peter's instruments 

12. What Peter is not afraid of 

15. Where the wolf lives 

16. Where the bird sits 
 

    

Down 

2. The conductor's last name 

3. The narrator's last name 

6. The composer's last name 

7. The cat's instrument 

10. The duck's instrument 

13. The bird's instrument 

14. What Peter uses to catch the wolf 
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Word Scramble & Matching 

Unscramble the words below to find some of the instruments that illustrate characters in Peter and 

the Wolf.  Now draw a line to match each instrument to its character on the right.

 

ELFTU 

____________________________________________________ 

BOOE 

____________________________________________________ 

GRISSNT 

____________________________________________________ 

SOBSONA 

____________________________________________________ 

ITINPAM 

____________________________________________________ 

RALCITEN 

____________________________________________________ 

CHRENF RHON 

___________________________________________________ 

 

 

 


